The head of St. Juliana mentioned in the inscription was contained in a reliquary, and this reliquary can be identified as the one now on exhibition at The Cloisters. It is a bust of the saint, beaten from copper, with gilded hair and with a smiling, somewhat wistful face of modeled gesso painted in tempera so cleverly that the brilliant surface seems to be made of finest enamel. Two copper-gilt ribbons riveted to the lower edge of the reliquary bear the incomplete inscriptions: [ In I645 a historian of Perugia described the two components together, and for almost two hundred years more the bust remained undisturbed within its tabernacle in the principal chapel of the church of Santa Juliana. By 1822 the bust was recorded as being separated from its tabernacle; the sisters, alarmed by the pillaging of the Napoleonic troops, had removed the bust and its relic to a safe, hidden sanctuary within the convent. Around 1862, when the convent was suppressed and transformed into a military hospital, the relic, reliquary, and tabernacle were removed to the Perugian church of Santa Maria di Monteluce. At that time the objects first came to the serious attention of art historians and were described by the Superintendent of Monuments and Galleries of the Province of Umbria. The card referring to the bust reliquary reads in translation: "A head of a young woman with gilded hair and a face and neck painted in tempera ... the color of copper. Around the extremity of the bust is a ribbon, now lost on two sides, on which enlivened by minute flecks of blue; the mouth is a soft red, and between the slightly parted lips small white teeth are visible. Since an examination of the composition and application of the gesso and the tempera fully confirms that both gesso and paint are original, it is probable that the copper color mentioned in the description is either an error, mere dirt, or possibly a later paint surface now vanished. The facial type, moreover, compares closely to a number of paintings and several other metal busts, all produced in Italy during the last quarter of the fourteenth century, notably the fresco of 1376 that Abbess Gabriella ordered and the great reliquary, also (Figure 6 ), despite its odd concave-convex distortion, shows a curiously archaic, almost forbidding image, with teardrop-shaped eyes set closely together, a strong straight nose made from a separate piece of copper, a wide mouth, and ears of non-naturalistic design. At first we thought this face was nothing more than a sort of armature, beaten rather summarily into the copper in order to retain the gesso-something like a metal skull to which the gesso flesh had been attached. But then a number of points were observed that led to the present idea that the "inner visage" and, indeed, the entire copper bust is an image of a man that may date as early as the first half of the fourteenth century.
The layer of gesso that covers the copper face is uncommonly thick, up to one-half inch at the forehead (Figure 4) The mystery of whether or not there was an earlier head could only be solved byinvestigating what lay beneath the gesso, but any attempt to crack the gesso was unthinkable. Thus the investigation had to be indirect. A series of X-ray photographs were made, and the X-ray of the profile of the reliquary (Figure 7) shows something as startling as the interior photograph: the features of the outer face do not correspond to those fashioned in the copper repousse. The Xray photograph also shows that the inner silhouette has a surprising elegance; the smooth outline from the high forehead to the straight, almost classical nose, and the strong arcs that form the lips and chin cannot be considered haphazard or simply the reflection of an armature roughly beaten from the copper. The frontal X-ray shows that only one eye of the concealed copper face is incised with a pupil. This, and other indications, lead to the conclusion that the inner head may not have been totally finished.
The final and most difficult procedure in the indirect examination involved making two full casts of the interior of the copper head. The profile of the first cast did not conform exactly to the profile apparent in the X-ray, owing to the thickness of the copper: the outline of the separate patch for the nose showed distinctly and the lips were somewhat flatter. A second cast was made and its profile adjusted to agree exactly with the X-ray. This reconstructed cast (Figures  7, o) 
